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Abstract: In this day and age, language learning aided by watching media such as movies and series
in the target language are becoming increasingly popular. However, languages are accompanied by
cultural differences in expressions and usage. This sparks the question how culture bound terms,
such as curses and insults, or, more broadly, taboo language, are dealt with in translation, especially
regarding subtitles, to adequately convey their meaning. The objective of this paper is to examine
the use of taboo language and its translation from the Korean source text to German subtitles in the
Korean Netflix TV-show All Of Us Are Dead. The show is well known for its use of Korean slang
and quickly gained popularity among language learners, making it an interesting subject of research
to assess the utilization of translation strategies, particularly with regards to taboo expressions in
Korean and how they are reflected in the German language. To come to a satisfying conclusion,
qualitative as well as quantitative methods are applied in regards to aspects such as the amount each
translation strategy is used and how the translator dealt with translation on a pragmatic level.

Keywords: Audiovisual translation, Subtitles, Taboo Expressions, Korean-German

1. Introduction

Nowadays, language learning through the means of movies and series, as well as their subtitles
IS gaining popularity, as foreign media is not only able to provide viewers with their target
language but also cultural contexts and specific usage (Samir & Shahri, 2023:74). Therefore,
an examination of these subtitles is necessary because, compared to the mere translations of a
written text, they are subjected to specific and complex parameters. Thus, not only the
differences in languages need to be taken into account, but cultural expressions as well, most
particularly when dealing with taboo language. Swearing and insults in translations are an
underrepresented research topic in translation studies, especially when focusing on the
translation of subtitles. The translation of subtitles allows for a certain freedom and creativity
which no longer consists solely of removing culture-bound terms but is able to translate them
into the target language in an appropriate form (Guillot, 2020:319). Consequently, according to
Guillot, subtitles can now be viewed as ‘double fiction’ (2020:317), as they not only reproduce
the source text, but also contain the interpretation of the translator. Furthermore, subtitles are
part of the communication between the fictional characters as well as with the audience. (Guillot,
2020:317). To avoid these problems, the so-called translation strategies can be used to help
when dealing with culturally sensitive expressions.
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The objective of this paper is to answer the following question: Which translation
strategies are most frequently used for translating curses and insults in the subtitles of the
series All Of Us Are Dead into German and which linguistic and cultural factors influence
these decisions? All Of Us Are Dead is a South Korean TV-show that was released on Netflix
in 2022 and deals with the outbreak of a zombie epidemic at a high school. The horror series
addresses topics such as bullying and social discrimination and became known for its use of
slang. The excessive swearing done by the teenagers in particular was discussed by the Korean
public (Choi, 2022). As Korean series and movies are becoming increasingly popular on
streaming services due to the Korean Wave Hallyu and are being used more and more often as
a tool for language learning, this Korean series will be the subject of the article.
This paper will begin with giving foundations and explanations on the important theoretical
aspects of translation. Terms such as audiovisual translation, translation strategies and
translation of taboo language will be defined and their characteristics explained. This chapter
also discusses the linguistic foundations of the Korean language and puts a special focus on the
use of taboo language in the context of the politeness system of the Korean language in
comparison to German. This is followed by an overview and description of the methods used,
to provide an understanding of the analysis. Lastly, the main part of the paper will consist of
the analysis in which the first four episodes of the series mentioned above are analysed in the
context of the research question, with a subsequent summary of the results and an outlook on
the possibility of an extended research.

2. Theoretical Overview

2.1 Audiovisual Translation

Audiovisual translation (AVT), unlike the translation of simple texts, involves working with
complex audiovisual materials (Ferklova, 2014:7) and is therefore also known as multi-semiotic
translation. AVT is primarily used in TV and film, but it further appears in theater, operas, and
on various online platforms. The most common forms of AVT are dubbing and subtitling
(Al-Zgoul & Al-Salman, 2022:199), This paper focuses on the latter. Translators must consider
not only the spoken text but also visual and auditory elements such as images, editing, music,
camera perspectives and sound effects. This presents a significantly more complicated
translation task, as the addition of visual and auditory elements multiplies the layers of meaning
within the material (Renna, 2021:44). Another important area of AVT research is the subtitling
for individuals with visual or hearing impairments, who lack unrestricted access to multimodal
products. Here, the translator’s task is to facilitate access to the audiovisual product (Renna,
2021:45). The translator’s primary goal is to grasp the original meaning and the author’s
intended message, translate it into the target language, and convey it effectively to the target
audience (Al-Zgoul & Al-Salman, 2022:199).

Moreover, translators must consider technical limitations, adding to the general
complexity of subtitles. The translator has to follow space and time constraints, which
oftentimes depend on the client's instructions (Hjort, 2009). These limitations are implemented
to make sure that the viewers are provided with a pleasant experience in-between following the
action and reading the subtitles. An example: The series analyzed in this paper is broadcasted
on the streaming service Netflix. The platform's guidelines stipulate a limit of 42 characters per
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line and a maximum of two lines for German subtitles based on an assumed reading speed of
17 characters per second for adults (Netflix Partner Help Center, 2024). Consequently, there is
little time for a detailed translation that requires consideration of visual and auditory aspects.
Therefore, removing redundant linguistic features such as repetitions and dispensable elements
is a common strategy. Other consequences include the loss of prosodic features such as
intonation, speech rhythm and accent in the transition from spoken to written language, as well
as the loss of dialectal and sociolinguistic features (Ferklova, 2014:11-12). The AVT translation
process is overall very complex and demanding. Difficult decisions are made constantly,
especially regarding subtitles, to do justice to both the meaning of the original text and the
technical requirements.

2.2 Translation Strategies

Another important factor that adds to the difficulty of translation is the linguistic and cultural
differences between the source language and the target language. Differences in grammar and
sentence structure, as well as culture-specific terminology, can pose problems (Al-Zgoul & Al-
Salman, 2022:201). Translators are particularly responsible to maintain the meaning of these
terms in the target language (lbnus & Sutrisno, 2021:39). To ensure this, they use translation
strategies, besides other things, which can be understood as mechanisms that help translators
overcome difficulties with culture-bound expressions in the source language (Hawel, 2019:426).
A wide range of literature exists on this subject, however the names and subdivisions for the
various strategies vary depending on the author and field of research. In this paper, several
articles are used as a reference and a selection that is useful for the ensuing analysis and provides
a good overview of the possibilities of translation strategies was chosen.

Many studies identified omission, euphemism and literal translation as the most
frequently used translation strategies (Ibnus & Sutrisno, 2021:42; Al-Zgoul & Al-Salman,
2022:214-215; Hawel, 2019:431; Guillot, 2020:322) Omission describes removing an
expression from the source language in its entirety during translation and with it its semantic
and pragmatic function (Doherty & Jiang, 2024:10). Euphemism, however, involves retaining
the meaning of an expression by replacing it with a ‘softer’, less harsh term (Chen, 2022:2).
Lastly, literal translation adopts the original term without any semantic changes (Chen, 2022:6).
Another popular strategy is equivalence (Guillot, 2020:322), where the term is not translated
literally, but has a similar meaning and function in the target language and is therefore
equivalent to the term in the source language (Ngyuen, 2015:65). Further selected strategies are
adaptation, lexical (re)creation, compensation, explicitation, loan and change in semantic field.
Adaptation shares similarities to equivalence in that it also attempts to adapt an expression to
be more comprehensible and accessible in the target language. However, in the case of adaption
there is no clear equivalent and instead techniques such as paraphrasing come into use (Ngyuen,
2015:65). Furthermore lexical (re)creation is defined as the use of new word formations or
onomatopoeias in order to represent the original meaning (Chen, 2022:7). A translator may add
or supplement expressions in the target language in order to better convey the content. In such
cases, one speaks of addition (Dastjerdi & Rahekhoda, 2010:10). Both compensation and
explicitation can also be understood as a type of addition (Dastjerdi & Rahekhoda 2010:10), as
the former involves translating more than the source language provides to better convey or to
avoid a loss of meaning (Al-Zgoul & Al-Salman, 2022:201). Explicitation refers to the
translation of content that is not actually in the source text, but which can be concluded from
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the situation and thus serves to clarify what is happening (Dastjerdi & Rahekhoda, 2010:10).
The term loan is used when the translator ‘borrows’ the term and transfers it completely
unchanged into the target language (cf. Chen 2022:6). Finally, change in semantic field (Hawel,
2019:426) means that the semantic field, i.e. the category of the word, changes during
translation, but the basic meaning of the expression is retained.

Oftentimes not only one translation strategy is applied, but rather several are required
within a sentence or in relation to an expression (Chen, 2022:7). These strategies give
translators the opportunity to interpret the content of the source language and embed it in the
target language according to their understanding. At the same time they must accept changes
that distance the translation from the original. This decision-making process is referred to as
source-oriented or target-oriented translations (Renna, 2021:26). It means that translators not
only rewrite the text into the target language, but also develop their own version, which
corresponds more or less to the source language (Renna, 2021:24). In essence, the interpretation
process is a task of high difficulty, as translators do not operate in a vacuum. The constant
influence of culture, language and ideology of their target audience (Hjort, 2009) becomes a
particular problem with culturally specific expressions that refer to taboo subjects, swearing
and insults (Al-Zgoul & Al-Salman, 2022:200).1

2.3 Taboo Language
Taboo language is an umbrella term for culture-bound expressions (Chen, 2022:3) that belong
to the language of a country and refer to taboo topics that are fundamentally rejected by society
(Xavier, 2024:3) and emotionally charged (Stapleton, 2020:382). The use of these expressions
is usually aimed at causing offense to other people or objects (Xavier, 2024:3) and many
cultures favor to censor them in order to maintain the culture’s values (Ibnus & Sutrisno,
2021:37). Nevertheless, the use of taboo terms and offensive language in media is becoming
more and more popular and is steadily increasing. At the same time inhibitions inhibitions in
regards to the usage of taboo language are decreasing, especially in the digital space (Xavier,
2024:2). Scholars distinguish between various semantic categorizations: Vulgarity and insults,
sexual acts and genitalia, scatology, blasphemy, slurs, alcohol and drug consumption and
animal names are among the most important categories, as well as insults that refer to illness,
physical and mental limitations or violence and crime. Insults regarding ancestors and allusions
to the loss of financial and social status belong to these classifications as well (Chen, 2022:2-3).
Taboo language and the mainly used categories differ from one culture to another which
presents an additional hardship when translating. For example, many insults in East Asia refer
to the family and the loss of status, whereas in the ‘Western world’, expressions falling into
scatological and blasphemous categories are commonly used (Chen, 2022:2-3). Accordingly,
and due to the different levels of social acceptance that these expressions generate depending
on the culture, translators — when confronted with them — must be able to deal with them
sensitively and assess this network of parameters well in the target language (Al-Zgoul & Al-
Salman, 2022:204). As a result, omission is one of the most used translation strategies, since it
IS easier to remove a taboo term than to find an accurate translation (Hjort, 2009). However,

1 Detailed table of translation strategies with examples in appendix (3).
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one must remain cautious here, as swear words can also fulfill important functions in a fictional
context in addition to their literal meaning (Hawel, 2019:425).

2.4 Linguistic Background

Compared to German, where honorific language is limited to the so called Siezen, used in formal
situations or respectfully between strangers, the Korean language has a highly developed and
more complex system of honorific forms that refer to speakers and listeners. The very present
social hierarchy is central to the power imbalance between older and younger people or
employers and employees. Hearer honorifics refer primarily to the relationship between the
speaker and the addressee, while reference honorifics refer directly to the relationship between
the speaker and the grammatical referents in the sentence or between different grammatical
referents (Brown, 2011:20 & 40). According to Lucien Brown, there are six language styles in
modern Korean (2011:23). He considers various honorifics and combinations of honorific
forms as indications of the degree of ‘separation’ and ‘connection’. In today's Seoul-Dialect
‘deferential-style’ and ‘polite-style’ are used to indicate ‘separation’, while ‘intimate-style’ and
‘plain-style’ are used to indicate ‘connection’, thus creating a clear division between speakers,
depending on the type of relationship they have with each other. For the purposes of this paper,
we will therefore build upon Brown’s research and refer to the first two levels as ‘formal’
speech styles and the latter two as ‘informal’ speech styles. This division furthermore reflects

the distinction generally accepted in Korean between ¢ziondedmal & 572/ (‘respectful speech’)

and banmal Z/Z/ (‘informal, intimate speech’) (Brown, 2011:25).

In the Korean language, curses, insults and swear words often refer to animals, mental
disabilities and illnesses, as well as sexual innuendos (Kim & Brown, 2022:229), while in
German terms from the scatological and religious categories appear more frequently (Guillot,
2023:42). For instance, the term Scheie (‘shit’) is often used both on its own and as part of
numerous neologisms and phraseologisms (Nubling & Vogel, 2004:23-25). On the other hand,
examples of frequently used swear words and obscene language in Korean are the expressions

z'eki Af7] (‘bastard’) and sibal A/Z (‘fuck’). Terms such as nom # (‘idiot’) and njan &7
(‘bitch’) are also utilized usually in combination with other expressions. The combinations
misin zheki O] X1 M 77| (‘crazy bastard”) or mis/in njan 0/2/ £ (‘crazy bitch’) are popular as
well (Kim & Brown, 2022:229). Additionally, interjections that only occur in rude language,
are often translated as swear words into German. These include the exclamation ja! OA (‘hey’)

and variations of aju/aisi/aju Of0/=, which can be understood as an expression of frustration

(Kim & Brown, 2022:233).

In addition to the semantic categories, pragmatic categories in Korean and German
classify the function of the respective curse words. These pragmatic categories identify the
reason for the use of taboo language in a specific context, which can span a wide range: from
contempt, disagreement and shock to passion, sincerity, solidarity and humorous intentions
(Kim & Brown, 2022:227). Most of the time, they fulfill the purpose of expressing rudeness,
whether as ‘mock impoliteness’ between friends, or basic insults (Kim & Brown, 2022:226). In
Korea, the deliberate misuse of forms of politeness can be understood as an offensive act.
Characteristic for this is the so-called ‘taboo of name-calling avoidance’ (Kim & Brown,
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2022:229). Korean is a pro-drop language in which sentence referents are often omitted. That
IS to say speakers avoid pronouns and, in their stead, use job titles, titles or kinship terms during
interactions (Brown, 2011:42). The use of polite language towards subordinates or people of
equal status is thus a strong indication of wit, sarcasm or even anger. Especially with speakers
of equal status, forms of politeness are often used strategically to convey anger or irony. In
these instances, it is a violation of politeness norms that is deliberately used to damage the
reputation of the addressee (Kim & Brown, 2022:229). A particularly effective blend for this
type of communication is the juxtaposition of polite and impolite elements within the same
sentence and, especially, the inclusion of referent honorifics alongside impolite styles of speech
(Brown, 2011:56).

3. Methodology

3.1 Collection of Data

This analysis focuses on the taboo language, i.e. all swear words, curses and insults used in the
first four episodes of the South Korean series All Of Us Are Dead. The German subtitles? were
viewed via the streaming service Netflix and manually transcribed and collected. The subtitles
were then sorted into a table comparing them to the original Korean text and the taboo language
expressions were examined for the selected translation strategies. Specific examples that were
unique and required a more detailed explanation were isolated. Both quantitative and qualitative
methods were used to analyze the results. The translation strategies used were counted, the
percentage occurrence calculated and sorted into a table according to frequency. Tokens and
types, i.e. the specific taboo expressions and their occurrence, as well as their relation to each
other, were identified in relation to both the German subtitles and the Korean original text in
order to be able to make an adequate statement about the differences between the two languages
regarding taboo language.

3.2 Methods

The descriptive method served as a tool to examine the translation strategies to incorporate
cultural aspects into the analysis (Renna, 2021:22). The source text is classified in the cultural
system of the target language regarding the use of taboo expressions, problems and hurdles are
identified and solutions are then generated with the help of the translation strategies (Renna,
2021:21). The how and why of the strategies used can be recognized and thus the decisions
made by the translator can be comprehended (Renna, 2021:24). Furthermore, these decisions
must be considered with regard to pragmatics. Precisely because Korean series serve as aid to
learning the language, it is important to explain how different expressions were chosen and how
they are to be understood in this specific context. In addition to the obvious linguistic
differences between German and Korean, there are also more nuanced differences in the use of
polite forms and what they express about the relationship between the characters or the meaning
of a scene. In order to understand these differences, this article also needs to examine the
pragmatic function of taboo language using examples, as well as how this was conveyed to
viewers in the subtitles.

2 Translated by Danjela Briickner
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4. Results
4.1 Quantitative Analysis

Translation strategies® Frequency

K: Change in semantic field 72/201 (35,8%)
H: Addition 53/201 (26,4%)
E: Official equivalence 48/201 (23,9%)
A: Omission/Deletion 44/201 (21,9%)
C: Literal/direct translation 41/201 (20,4%)
B: Euphemistic expression/Softening 37/201 (18,4%)
G: Compensation 22/201 (10,9%)
I: Explicitation 16/201 (8,0%)
J: Calque/Loan 7/201 (3,5%)
F: Lexical (re)creation 3/201 (1,5%)
D: Adaption 1/201 (0,5%)

Table 1: Translation Strategies Frequency

In the first four episodes of the series, 201 instances were found in which taboo
language was used, and translation strategies were applied. After counting and calculating, it
was found that change in semantic field was utilized in 72 (35.8%) instances, making it the
most commonly applied strategy, followed by addition with 53 (26.4%). Equivalence, omission,
literal translation and euphemism occurred with a frequency of 48 (23.9%), 44 (21.9%), 41
(20.4%) and 37 (18.4%) respectively. Compensation, with a value of 22 (10.9%), and
explicitation with 16 (8.0%) were in midfield, while the values for loan (7 (3.5%)) and lexical
(re)creation (3 (1.5%)) were very low. Lastly, adaption occurred in only one instance (0.5%).

Korean Original (O) German Subtitle (U)
Token | 210 (100%) 179 (85,2%) in relation to O
Types | 19 (9,0%) 44 (24,6%) in relation to token U

Table 2: Token and Types distribution

3 The letters refer to the abbreviations used in the tables in the appendix.
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Types and tokens were identified for both the Korean source text and the German
subtitles. The Analysis shows a much more variable distribution in German: Only 9% of Korean
tokens are single types, while 24.6% of all German tokens are types. If the full figures are put
into relation, the tokens of the German subtitles correspond to twice as many types (44 vs. 19),
despite a slightly smaller amount (179 vs. 210). We therefore assume the German language to
have a significantly larger selection of taboo expressions compared to Korean and that the same
expressions are used in a larger number of differing contexts in Korean.*

4.2 Descriptive Analysis

The results show that change in semantic field was by far the most frequent strategy, at 35.8%.
However, it must be mentioned here that in none of the 72 cases change in semantic field was
used separately, but always in conjunction with other strategies, mostly equivalence or
euphemism. In the vast majority of cases for this analysis, change in semantic field describes a
shift in the semantic category of the taboo expression from Korean to German. This repeatedly

occurred with the terms sibal #/Z/, ziekki Af7/ and gez'eki 7fA#7/, which shifted into the
scatology category.

(1) Appendix (4): 5, EP1, 00:00:54.

Of, O]  A§7IOF Of, Of  M7IOF
ja, i zhekki-ja. ja, i zhekki-ja.
INTJ PROX young.animal-VOC.NFRM INTJ PROX young.animal-VOC.NFRM

‘Hey, you bastard. Hey, you bastard.’
Arschloch.®
‘Asshole.’

(2) Appendix (4): 14, EP1, 00:01:51.
M,
sibal.
fuck.INTJ
‘Fuck!’

Scheifle.
‘Shit.’

In example (1), the meaning of the term z’ekki 477/, alluding to an animal, shifted to
become the term Arschloch (‘asshole’), belonging to the scatology category, while in example
(2) sibal #/Z/, classifiable in the sexual theme, was again translated into the scatological term
ScheilRe (‘shit’).

Based on the analysis of the tokens and types of both languages, we conclude that one
of the reasons for choosing this strategy is the high discrepancy between the amounts of taboo

expressions. Since Korean seems to have far fewer types regarding taboo language, it can be
assumed that in many cases the context is decisive for the function of the expression. However,

4 Detailed table with the listed tokens and types of Korean and German in the appendix (1) and (2)
5 Please read the tables as followed: Glossing, German Subtitle, Translated Subtitle
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since there is a larger selection of suitable terms in German, it tends to be translated with the
usage of various different terms, which consequently entails a larger number of semantic
categories. Furthermore, these results may be caused by differences in the more present
semantic categories in both cultures, which were discussed in chapter two.

The second most frequently used translation strategy is addition at 26.4%. This can be

explained by the fact that the interjection aisi Of0/=%, or a variation of it, was frequently

translated as taboo language in the German subtitles, although the sound itself does not fulfill
any semantic function and is merely an expression of frustration. However, this is precisely
what is often done in German with the use of curses, as can be seen in example (3).

(3) Appendix (4): 41, EP1, 00:26:43.

Oh, & otLf? OFO| M.
a, mwa  ha-nja? aisi.

INT] what do-INT.NFRM INTJ(FRUSTRATION)
‘What are you doing? Damn it.’

Mach schneller, verdammt.

‘Faster, damn it.’

A very clear application is illustrated in example (4), where the German insult Arschloch
(‘asshole’) was added to a sentence that originally contained no taboo language. The reason for
this may be due to multi-semiotic translation to reflect the brutality of the scene. The frequent
use of blasphemous expressions such as verdammt (‘damn’) and Holle (“hell”) can be attributed
to the distinct presence of the blasphemous category in German taboo language (Guillot,
2023:42).

(4) Appendix (4): 6, EP1, 00:00:56.

EN OF, OF, g, t,
nA, ja, ja, bwa, bwa.
2SG.VOC INTJ INTJ look-IMP.NFRM look-IMP.NFRM

‘Hey, you! Look at me!”
Guck mich an, Arschloch.
‘Look at me, asshole.’

This was followed by the strategies equivalence (23.9%), omission (21.9%), literal
translation (20.4%) and euphemism (18.4%). The results of other studies confirmed that these
are among the most frequently used and most popular translation strategies. As can be seen in
example (5), a term equivalent to the one in the source text was translated without it being a
direct translation. Here, too, the reason for the increased occurrence of change in semantic field
can be cited: since there are major semantic differences between the two languages regarding
the categories of taboo language, the possibility of a translation that is completely accurate is
rare. Instead, expressions are used that fulfill the same function in the target language.
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(5) Appendix (4): 61. EP 1, 00:55:28.

Of, &0}, o ofL
a, bjanzhin-a, mwa han-ja?
INTJ  cripple-vOC what  do-INT.NFRM

‘Hey cripple, what are you doing?’
Was machst du da, Hohlbirne?
‘What are you doing, idiot?’

(6) Appendix (4): 68, EP2, 00:00:45.

SHA|OF, 7HAH 77| OF, Oh, &Lt Oty

ha-dzii-ma, ge-zheki-ja, a, dzion-na a.pha.
do-NEG-PROH.NFRM  dog-young.animal-VOC.NFRM  INTJ  dick-like = hurt.NFRM
‘Stop it, son of a bitch. Ah, that hurts as fuck.’

Hor auf! Das tut weh!

‘Stop it! It hurts.’

(7) Appendix (4): 3, EP1, 00:00:34.

Of, of M =Ot.
ja, i sibal nom-a.
INTJ PROX fuck guy-voC

‘Hey, you fucker!’

el e Mo} 7t Ltak Qo & ELOF
guule noh-go dzian-hak ga-mjan  na-man ohe-bad-dzianh-a.
S0 put-CONJ  transfer-school go-COND  1SG-only  missunderstanding-receive-OBV-NFRM

‘If you transfer after that I’'m the only one who gets misunderstood, as you know.’
Wichser. Wie lasst es mich aussehen, wenn du wechselst?
‘Wanker. How does it make me look when you transfer?’

(8) Appendix (4): 50, EP1, 00:41:18.

Of =, 7i 22| Of.

aju, ge-z"oli-ja.
INTJ(FRUSTRATION)  dog-sound-COP.NFRM
‘Ugh, what nonsense.’

Sei nicht albern!

‘Don’t be ridiculous.’

Examples (6) and (7) respectively represent cases of omission and literal translation.
Both are popular strategies because they require little effort. However, especially when
removing an expression, the translator has to ensure that the meaning or intention of the
statement is preserved. In example (6), the meaning was conveyed in the subtitles even without
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the use of taboo language, while in example (7), the expression Wichser (‘wanker’) provides a
very good and close-to-meaning translation for sibal noma 4/2/ = O0fwhich does not require a

change of category. Euphemism, shown here in example (8), is often used when the function of
the taboo expression must be retained, but is too harsh for the target audience in the cultural
context, or the translator decides that the content and intention of the statement are better
conveyed by a softer version. Compensation (10.9%) and explicitation (8.0%) were also utilized
frequently, mostly for similar reasons. Example (9) clearly shows that compensation, or ‘over-
translating,” was used to avoid a loss of meaning and to deliver the meaning of the statement in
the context of the scene. In contrast, explicitation was used in example (10) because a direct
translation could not accurately convey to the audience what the character actually meant. This
was made clear by the description Arschloch (‘asshole’) in the German subtitles.

(9) Appendix (4): 53, EP 1, 00:49:06.

(1) #HOof?
mwa-ja?
what-COP.NFRM

‘What (is it)?’

) o Mef?
we  dza-le?
why  behave.like.that. INT.NFRM
‘Why is she acting like that?’
(1) Braucht sie Aufmerksamkeit?
(2) Was zur Holle?

(1) ‘Is she seeking attention?’
(2) “What the hell?’

(10) Appendix (4): 140, EP3, 00:31:14.

orofZt 2&ots AES0| MpZHX]
hajagan undonha-nwn gaddul-i saga.dzi
anyway exercise-REL thing-PL-SBJ  manners
£ o1, M

dziol-la Abz"-A, sibal.

dick-like®  not.exist-NFRM fuck. INTJ

‘Anyway, people who exercise have no fucking manners, fuck.’
Sportler sind alle Arschlécher.
‘All athletes are assholes.’

The strategies loan (3.5%), lexical (re)creation (1.5%), and adaptation (0.5%) were
used the least. As can be seen in example (11), loan only occurred in one instance where the

® Similar to dzionna, but weaker. Comparable to frick, instead of fuck in English.
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expression was not borrowed from the source language, but from a completely different one, in
this case English. This stands out because sibal 4/Zf was otherwise frequently translated as

Scheil3e (‘shit’) in the series. Both the character and the scene can be attributed to the choice of
the word, in which panic and anger, as well as a rapid, violent flow of speech, predominated.
The monosyllabic ‘fuck’, ending in a velar, voiceless plosive, expresses the intensity better here
than, for example, the two-syllable expressions verdammt (‘damn’) or Scheifle (‘shit’). In
example (12), the lexical (re)creation scheil3nervig (‘annoying as shit’) is presented, which is
also intended to convey emphasis or a stronger effect. The prefixoid schei3- (‘shit’), which is

widely used in German (NUbling & Vogel, 2004:23), took over the role of the ¢zonna =L/and

intensifies the basic message. Finally, example (13) shows the only instance of the use of
adaption in all four episodes of the series. Here, the source language statement was translated
in a way that is more generally understandable and accessible to the audience by summarizing
its meaning with the term Dummheit (‘stupidity’). It can be assumed that this strategy is used
so rarely here because it highlights the problem of space constraints for AVT which were
discussed in chapter 2. A direct translation in this case would be much longer and clumsier than
the one the translator chose. Accordingly, the limitations of the streaming service were an
essential factor.

(11) Appendix (4): 150, EP3, 00:52:21.

soatn, Wt
noh-wlago, sibal
release-QUOT.IMP fuck.INTJ

‘I said let go, damn it!”
Lassen Sie mich in Ruhe! Fuck!
‘Leave me alone! Fuck!’

(12) Appendix (4): 102, EP2, 00:35:18.

M, =L N B M
sibal, dzion-na dzezu  Abzh-a, si
fuck. INTJ  dick-like luck not.exist-NFRM INTJ(FRUSTRATION)

‘Fuck, you’re so unlucky, damn.’
Du bist so scheifinervig.
“You’re so fucking annoying.’

(13) Appendix (4): 166, EP4, 00:23:49.

M| L& A El LH K] e PARAS PN o
mali  napwmn ga thi ne-dzii mal-go tsiigw.Iadzij-A  is-a
head bad-REL thing  hint show-NEG ~ PROH-CONJ  crumple be-NFRM

‘Don’t show how stupid you are, just stay put.’
Sei still, dann merkt man deine Dummheit nicht.
‘Be quiet, so people won’t notice your stupidity.’
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4.3 Pragmatic Analysis

In the use of taboo language in the series All of Us Are Dead, some special cases were found
in which the translator's decisions can only be understood with the help of pragmatics. This is
primarily due to the complex politeness system, which does not exist in German and whose
implications must therefore be conveyed otherwise. A scene in the second episode, which
shows an interrogation between a police officer and the chemistry teacher responsible for the
outbreak of the zombie virus, demonstrates this issue. In this situation the police officer is in a
higher position and refrains from using formal politeness throughout the entire conversation.
However, a trend in the dialogue can be observed in which he becomes increasingly impolite
towards the teacher. The moment the teacher speaks disparagingly about die Menschheit
(‘humanity’), marks the turning point of their conversation. At that point the police officer
recognizes the teacher’s motive to justify himself. The differing views of the two characters
become clear when the police officer lapses into an accusatory dialogue. Part of this is
illustrated in example (14).

(14) Appendix (4): 82-85, EP2, 00:12:22- 00:12:52.

ot =od oftf  ofXtm| o] MY, e oITtE...
da  dzug-uumjan Ate Ashaphi  ilan z'e zhap Juilan ingan-dul. ..
all  die-COND how anyway PROX world that.kind  people-PL
‘What if all die? This world, those kinds of people...’

Sollen doch alle sterben. Diese Welt und diese Bastarde...

Teacher: ‘Let them all die. This world and these bastards...’

Lt AW PA o Ze  ewns e

na dzintsia dagpzhin gatrin  ingandwl namu

1sG really 238G like people.PL very

ISES ENG R Of, &

dzieztu Abzh-a, a, zhilhuo.

luck not.exist-NFRM INTJ  hate.NFRM

‘I really can’t stand people like you. I hate them.’

Ich kann Bastarde wie Sie nicht ausstehen.

Officer: ‘I can’t stand bastards like you.’

Bl =, M, 2170 HE =1 o
bumdzig-nun, sibal driagi-ga  dzudzilla noh-go mennal
crime-TOP fuck.INTJ self-SB]  commit.NFRM put-CONJ  Always
o s A s, Ala s

nam thad, zhago thad, zPezhag  thad.

other  blame society blame  world blame

‘Commit the crime themselves and then always blame others, society, the world.’

Sie begehen das Verbrechen, geben aber den Leuten, der Gesellschaft, die Schuld.
Officer: ‘They commit crimes, but blame the people, society.’
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g otz 3T il ' HE T1RAELOL,
danzhin  adwl zhldzion z"ingo len nal-do guled-dzianh-a.
2SG son disappear report submit.PST day-ADD  s0.be.PST-OBV-NFRM

‘The day you filed the missing report for your son, it was exactly like that.’
Sogar als Sie das Verschwinden Ihres Sohnes meldeten.
Officer: ‘Even when you reported the disappearance of your son.

‘O MOl LH Ots= H7oa. :
‘i Zhezhan-i ne adw-lul zPamkhjasajo.’
PROX world-SB]  my son-OBJ swallow.PST.FRM

‘This world swallowed my son.’
,,Die Welt hat meinen Sohn verschluckt.*
Officer: ‘“The world has swallowed my son.’

7171 = oA, M &, OfL+-ZLCHOF?
zhamkhi-gin mwa-1 zlamk®ja, sibal mwa,  anakhonda-ja?
swallow-NR what.OBJ swallow.NFRM fuck.INTJ what anaconda-COP.INT

‘Swallow, my ass. Is it a fucking anaconda?’
Ja, genau. Ist die Welt eine Anakonda?
Officer: ‘As if. Is the world an anaconda?’

INERRSE eF  HFoe.
dziagi-jo. an zham-k"jAs-Ajo.
excuse-FRM NEG  swallow-PST-FRM

‘Excuse me. It did not swallow him.’
Horen Sie. Er wurde nicht verschluckt.
Officer: ‘Listen. He was not swallowed.’

Of == ad 27X = Rfore.
adziu gunjang  uzdgi-dzii-do anh-ajo.
very just funny-NEG-ADD NEG-FRM

‘It is simply not funny.’
Lassen Sie den Blodsinn.
Officer: ‘Cut the bullshit.’

Here, the translator has decided that the police officer continues to address the teacher
formally but also calls him a bastard in the same sentence. The trigger for the use of taboo

language, or the strategy of addition, is the word dapz'in 5/#/, which is comparable to the

German Sie or Du (formal ‘you’). It is therefore usually translated as 2.SG, but in Korean it can
be considered highly offensive if used outside of a very close or intimate relationship. The
‘taboo of name-calling avoidance’ is evident here, as the police officer deliberately avoids using
the teacher’s job title as a form of address (Brown, 2011:42). The term can clearly be perceived
as provocative and is to be understood as an insult. This is emphasized visually by the officer
‘pointing the finger at him.” The translator intentionally chose this combination of polite
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language and insult in German to express this tension. This decision suggests a source-oriented
attitude, as she could have also resorted to methods such as the German informal du (informal
‘you’).

Later in the scene, the complexity of the Korean insult is increasingly difficult to
translate into German. In the Korean version, the level of politeness changes for the first time

during the interrogation to express sarcasm. The police officer uses ¢zondedmal =572, a

polite form that he does not need to use with the teacher who is inferior to him in terms of status
and authority. The sudden appearance of this polite form leads to an automatic juxtaposition of
formal and informal speech (Brown, 2011:56) which can be interpreted as sarcastic and as an
intensification of the demeaning aspect.

In episode three, the use of an ‘incorrect’ polite form is directly addressed, illustrated
here in example (15). This emphasizes the relevance and regularity of polite forms in everyday
Korean life. Furthermore, Koreans quickly shift to a meta-level when it comes to everyday
politeness. They must understand the hierarchical order and, therefore, know how they relate to
one another. Precisely because of this relevance, these conversations also occur in fiction and
must be treated with caution in translation.

(15) Appendix (4):139, EP3, 00:30:50.

Of, =0 o A§7[7F B etE| i HIE 22
a, gunde i 7 heki-ga Z hanbe-hantte  banmal... dwedzil-1e?
INTJ but PROX young.animal-SBJ senior-VEN informal.language  die-INT.NFRM

“This bastard talks like that to his seniors? Do you have a death wish?’
Redet man so mit Alteren? Willst du sterben?
‘Is that any way to talk to your seniors? Do you want to die?’

Relationships can also be defined through the targeted use of specific insults. One
character in the series (Park Mi-jin) uses the term Hexe (‘witch’) almost continuously in the
German subtitles of the first four episodes to refer to another character (Jang Ha-ri). (See
Appendix (4) No. 164 & 169)

One possible reason why the same translation was used for different terms in the source
language is that, as part of Park Mi-jin's personality, she swears a lot, making it easier to
distinguish who the curse is directed at. This would also imply a characterization of Jang Ha-ri
as a person, as she has a rather cold, ruthless nature. However, it could also be that the translator
is using the expression to clarify the relationship between the characters. By assigning a specific
insult - or, more politely, a nickname - it expresses that the two characters dislike each other,
but nevertheless stick together as allies in their situation. These examples illustrate that the
German translation, despite the greater variance regarding individual offensive terms and
expressions, reaches its limits when it comes to transferring metalinguistic structures. Given
the complex politeness system discussed in detail in chapter 2, it is no longer possible to
interpret translators' decisions solely with numbers in cases like these. Instead, these instances
must be examined on a pragmatic level in order to understand the background and nature of the
use of taboo language.
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5. Conclusion

After a thorough evaluation of the results, we conclude that the translation strategies omission,
euphemism, literal translation, and equivalence are indeed among the translator's most
regularly used strategies, which supports several previous studies. However, it was also found
that change in semantic field and addition were used much more frequently in the first four
episodes of the series All of Us Are Dead than the previously mentioned strategies. In the case
of the former, this can be attributed to the fact that at the beginning of the study the translation
strategy literal translation was defined very literally and with little flexibility in order to create
a uniform framework. This means that taboo expressions in the German subtitles were only
considered direct translations if they had the same word category as the source text. Everything
else was assigned to a change in semantic field, which was more often the case due to the large
discrepancy between the semantic categories preferred in German and Korean. Furthermore,
the frequent occurrence of both change in semantic field and addition can be attributed to the
significant linguistic and cultural differences between the two languages. The quantitative
analysis, which identified the tokens and types, revealed that German has a significantly wider
range of curses and insults, while Korean makes nuanced use of the language's complex
inherent politeness system to express taboo language. These differences make it difficult for
the translator to convey the meaning and pragmatic sense of the statements, and the use of
translation strategies reaches its limits here. Instead, the translator had to decide whether to
translate the statements as closely as possible to the original or to choose a less accurate
translation that would still be meaningfully understandable for the German audience.

It should be noted that some potentially relevant factors and aspects could not be
considered, as they would have exceeded the scope of this study. In addition to simple pragmatic
functions, the intratextual and extratextual functions that taboo language has within a fictional
context could have been addressed. Furthermore, this study only examined the frequency of the
translation strategies used; the functions they fulfilled in the specific examples — i.e. toning up,
toning down, and maintaining — were not further elaborated. These parameters could be
included in future studies. To add further dimension to the results of this study, a study focusing
on the differences between professional subtitling and subtitling by fans and amateurs would
also be interesting. Since the latter usually occurs in a less controlled space such as the internet,
and thus other restrictions apply to the translation of taboo language, it can be assumed that
differences would be evident in a comparison. A study with the objective of comparing German
dubbing to German subtitles could also yield interesting results, as in this case different and, in
other cases, more criteria must be considered.
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1SG First person singular
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INTJ Interjection

INTJ (FRUSTRATION) Interjection

NEG Negation

NFRM Non-formal (informal speech)
NR Nominalizer

OBV Obvious marker/evidential

PL Plural

PROH Prohibitive

PROX Proximal demonstrative (this)
PST Past tense
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QUOT.IMP Quotative imperative
REL Relative clause marker
SBJ Subject marker

TOP Topic marker

voC Vocative particle

VEN Venitive

Appendix (1): Types and Token Korean

Types Tokens Types Tokens
EE 9 ELf 8
A7 40 M 7| 2 (when referring to aperson)
JHAR 77| 12 El 8
M| 2 80 = 3
x|zt 3 ===1%0] 1
H Al 13 W & 2
0| &l 1 2otA] 1
o|& 6 V=Y 2
O X[ 24 3 2N 2
G 4
Appendix (2): Types and Token German
Types Token Types Token
Wichser 3 Holle 16
Arschloch 15 Feigling 3
Arschlécher 3 Unsinn 1
Scheile 38 Fettsack 2
ScheiRer 1 Idiot 9
Psycho 2 Loser 7
Mistkerl 4 Hohlbirne 1
Fick 1 Dreckskerl 1
Verfickt 1 Fuck 4
Bastard 4 Gore 1
Mist 8 Arsch 5
Mistkrote 1 Teufel 1
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Mistviecher 1 Hexe
Blodmann 3 scheil3-
Blodménner 1 Bitch
Kuh 1 Weichei
Beschissen 3 Schmarotzer
Penner 1 Dummbeit
Blode/r 2 Dummkopf
Blodsinn 1 Irrer
Freak 1 irre
Verdammt 10 Verriickter
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bo@olbmd®ogow gosbogobws 9bmdMog-39e@ydgemo gsd@mdgdo, G gddsc
3080 gbs dmobobs 3 LEA®oBga0gdol dg@bggabyg. 3gerggobomgols dg@bgyano gd-
3000990 doboas (bodobgangdsms Lbg@osgro) godase 990396 9ds 3gerggol dobsobl,
306500056 Lg@osando bdodow g3bgogds ymggmmeeoyg@o Logsds®sgm 9bs oo ob-
Loggm@gdom bdod@os Lognsbdwsgo Lodyggdo s asdmmJdgdo.

Sbsgnobo

290dsbgeo 9gdGod@gdol Jgoodgds (yomm@gl@msb Lodygsamgdols ggsd-
@93l Loggydgmosbo gogosbo@mobmm msomydbols GodBoggoo s asdmgsgenobermm
3990 39 @O ga-139305804900 9bmdMogo boysblgbol mo®adsbdo yo@ode-
bols dg9J560bdgd0.

Joo®adbgeolingol gogdgdols s LgMosemgdols byd@Bod®omgds asoEomy-
00 AmYen JnsMAdbgaemdom sdm3sbsl Fo®dmoagbl, gobsowsb gobysgy®o s
339bB0gYM0 sl3gdBHgool sdsBgds gbmddog dOgbg Lopg®dbmdgsw asbogdmdls
03 ©mbggdol MomEgbmdsl, MMIgenoi dmbsfogmdl ms®adsbols sg33°5@ G Sw-
J9530, @53 360dgbgermgbo sOM Y gdl Bodygodgdyamo gbol G®SbLggal. dgls-
b5doloE, byo@od®gdols aobboengolisl 3b0dgbgenmgeb @menl sbG P gdls ms®-
335670 gbeyoggdols Logombo. gl s@ol, gOmo Ib@og, Go@dsgyg®o dnnbmgbgdo,
AmIegdo dnomadbgads ¥bs dgoldyamml ws, dgmeg dbcog, B3bosdgb@y®o
9600030 25blbgoggdgdo, MmIagdoi mo@mydsbols 3GMEgLL SO Y gdl 5b Log®-
0nmE dggdegdgels bpol dsb.

o3 Lodmygeggdol wobsdanggow, dmomydbgangdo 04gbgdgb oblbgoggdyem
LEAOSBJA090L, 09335, bdoGow gOmOMYms© Msdpgbody LEAMsGIy00l godmyg-
bgdobioz odgl bmendyg seaoeo. Jg@gyemo LEOSE Y0900l godmygbgds, gomo db@og,
dnodydbgeols Lodyoagdols odanggl, 0b@g@m3dgdoGos goyzgmmlb Fys®dm@gdlgol
‘d0bos@ll s MmoMydobdo Lsgygmemo dgbgoregdolsdgdod aswsodsbml oyo; dgmmyg
db@0g, Vgo@mgbsls s d0bobgbsls dm@ols s@Lgdbymo LEG B YOYE-2@5doF037-
0 bbgomdgdo s0dyagdls dmomydbgals 33e00agdgdo dgo@obml mo®ydsbdo, Go
Dmgxg® 5@OLgdom Lbgomdsl 0§39zl m@ogoboalbs s mo®dsbl dm@ols.

063 9Mm309Bo300lL o3 30m3EgLbby aogargbol sbogbl Gmam@i  Jnomadby-
@ol, obg ULsdobby osyodm@ools jum@ygds ©s gbs. 5do@md, goblsgym®gdom
30mdagdy@os obgmo @@ gdhygms 139308037900 godmmdgdols msmadbs, Gm-

300035 9bmdMogo Bodyl dgdmbggggdo, dogsmomsw, Tyggms s dgycsibymes
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(206960). LYm@ge o] g0mggds sJ@oygds mosdadsbol LE®sGga0gdo — dgbadenem

96md®og0 3gdob0bdgdo, OmIggbdboz Jmo@mydbganls gbdo@gds [yo®mgbols Godyody-

e 253mmJdgdmsb dgdomdolols Lodm g ggdols wsdanggsdo.

0o@dobdmbymdsdo  goadgbols s LgMosgrgdol  LydBo@®odmgdols

LEAOSBJA0900L Ro@mnm 3gBMos [omdmwygbogro. higgbli 33emggsdo godmgoygbgm
‘d9d©ga0 LGS JY0go0:

35933905 (omission) — Fody Lodyggdo ©s odmmJdgdo sdmwgdygaos Liyd-
G0B®Jo0©b;

938930LG G0 a58mmndds (euphemistic expression) — as3mmJdol LodgsEmyg
» 3930 goymos™ s bogangd sa®glogyao;

LodggoLodggomo mscdpdbs (literal translation) — aodmbomdgsdo Lodygslo-
BY30m55 gos@obogno;

Ss3@s30s (adaption) — aodmbomJgodol sEs3GsE0s YR@™ bgod@smyo,
dobobgbolosmgol dobowgdo go®osb@Gom;

933035 gb@mds (equivalence) — (yodm gbobg Rm@Igeodgdyamo yodmbsm-

Jgodol Lageosw Lbgs, ¥9bjaoyg®o 933035 gb@om hobsgmgds, @mdgan-
Lo s@o®oggg®o 5J3l bog@mm Fgodm gbols godmbosmJgedmsb, dog@sd ogvb-

J0g0-Lg3s63 039050 03039 oIzl s gz9mgloe dgglsdsdgds do-
bobgbsdo 3mbRgJLEL;

@gJbogy@o LodygsmFs@dmgds (lexical (re)creation) — sboeno Logyggol -
dbo;

303396Lsizos (compensation) — dobobgbsdo godmbomdgedo gsobg@mbdognos
> 9x80m dgBo dobso@lom sOol yows@sbogmo, gowdg Fyodm gbsdo oym,
©obo3o@aols slsbsb@oy®gdemsw;

©5d5@gos (addition) — ©s3o@gd00m0 068MMIS300m AobgB(3MdS;

sblbs (explicitation) — bsgerolibdggo doboo@lol bylGo aobdo®Bgos, Gm-
dgendo bomgno s@ol sblbogno, my Ao ogyaolbdgds Fyotrm@ gl do;

Lglbgos (loan) — @g@mdobols 3oMEs30Mo godmEobs, Lglbgods;

1gdsbBogg@o ggeol giggees (change in semantic field) — G®dgol CAHMLSE3
dodmmJdol Lodygog®o Mg oi3gewgds, dog@sd dgyu®sibymaols 360dgbgeom-
b5 ob 1gdob@Gogg®o 3oBgameos 0039 Ghgods.
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45Lmob, obogy® s gloJogn® dgbwyggdmsb, dogoMdslmsb s Wobsdoyyan-
05b. gL 35 9amM09d0 Ls0b@g@glms 0dwgbow, sdwgbswsi o3 oBgam@M00©sb
B9®3d0bgdols bdoMo godmygbgds d0sbodbgdl, my GmIgemo mydgdos b M g@ e
3B @50 Bodygodgdyeno.

@53 dggbgds 3oblbgoggdgdl ag@dobymbs s Jmeagyel dm@ol, dbodgby-
gmgsbos dgdgao Sb3gdHgdo: 30Mgge  Gogdo, 53 gbgddo s@lLgdomo Lbgomds
obAYOILS  Bo0YoM oo A5dmbom3odgools  3o@gam®obsizool mgomlsb@do-
Lom. gmeggedo bognsbdwago Lodyggdo doMomswaw dgoiegh bmggmgdols babg-
@qdl, gloJogn® ©oog509dgdls o LgJlgommdsl, ag®dsbyado 3o bdoGow
35300496905 LgoGoemaong®o sb mgmolidadmdo Ggddobgdo. yo®ws sdobs, jm gy
965b, 29@dobyemsb goo@mgdom, oo gdom dg@o obgzomo®gdymo msgsbos-
bemdol LolbEgds aoohbos, Mo gobosmgomolfobgdgmos, aoblisgym@gdom 3G opds-
B0 063 9Mm3M93530900L mgs@lsb@olom.

51 3g6s

bEoGool godaagddo hoBomgdygmo sbogrobol gogasw godmgmobos, GmI
201 dgdmbgggsdo, OmEgbsi 2odmygbgdbyao ogm @ody gbs, momadbols 3Gm39Ldo
439e00bg bdodow godmoygbgdmws dgdegao LEMs@ga0gd0: bgdsbGogn®o ggemols
B93ge0> (35.8%). ©5I5GPOs (264%), 933035:096GMdS (23.9%), 259Jdgds (21.9%),
Lodyggobodyggomo ms@adbs (204%) ©s g389doLG Y@ as8mmdds (184%). goomg-
dom  bogagdse  aodmoygbgoms 3mddgblsios (109%) ws sblbs (8.0%), beaom
0dgosmop — bglbgds (3.5%) s wgdbogy®o Lodygom§o®dmgds (1.5%). ss3@S300
dbmmmne goo 39dnbgggsdo owsbGydos (0.5%).
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30OIIL0 ©> 3gHdbygao HgbHadol Hmggb-Godol YHMogHMdodsdmgdols
(TTR) dgomgdolisls o obos, ™I 39@dsbygado dgg@om dg@o goMosEoss yodm-
4969590 Booy-3gmdobgdoll mo®adbolisl, godg MO gy do. jo@ gy  9bsTo
bdo®o  a0dmoygbgds  gomo s 03039  BodPodgdygmo  Bg®dobgdo,  myIie
aobbognygeno LgBosgol ag@dsbya Lydb@od®gdbdo obobo, Gmagm®i [glbo, oms-
396985 o6 39M0gMsboMPgds bbgswolibgs, 3063 9JLRbY ©oedbgdygao asdmmdyg-
ol godmygbgdom. 5dol dobgbo [godm- s Fobobgbgdl dm@ols gbmdmogo s
390 A0 9e-13930803900 boliosmols aoblbgoggdss. o8 aoblbgoggdsl go aobsdo-
Amdgol ols ao@mgdmgds, @M gm@gyendo 3mb@gJbEAL oo 3b0dgbgermds o3l
3odmbsmJgodol g9bJzool goblobwg@oliol, gg@mdsbyeTo g0 93o@s@glmds dgy-
@>3bgogol gJlsaozod e goedmigdal ghodgds.

305235 05301909 9dgomob  s3o3doMgdom  Ss@obodbs  dgdmbgggzgdo,
AmEglboi mo®adbol LEsEga0gd0 Logdo®lo o@ o@dmhbos Bsdyodgdymo gsdm-
bomJgodgdol po@olis@obo@. 3gddme, dgdmbggzgdo, LowsE magyemo msogsbos-
bemdol LoliGgdol dgdggmdom godmbo@ o dgudscbymas 39@dsbymse Ibmenme
Logoobdmago Lo@yggdom oyem aodm3gdsao.

Igx0dgb60l Lobom dgodangds omgol, G®I LEOSAga0g00L godmygbgdols Lob-
‘Jodg 25b300Mdgdymos JY@@YOY@o s @obygolBy®o Lbgomdgdom, 39@dme,

3903dsbyen s jm@ gy gbgddo Fodo@gdyao gboli  Lgdsb@Goiu® 3o@gam®0gols
ool dgyglodsdmdom. gl, Lbgs bogombgdmsb gomew, 0d gsd@doi sobsbgds,

OM3 0y g0Ogedo Bodygodgdoymo gbs mogobosbmdol  wosMmgggsdo gaobgds,
3903567 o gl 3m3I3gbLodgds Igudscbymaol Ggmdobgdols dGsgsmeg®mgby-
dom. m93(35, of 9@ gdms© ¥bos 5mobodbml, @md hggbo jgenggs Ibmenme
sbobgangdyyan gddo®oyao dsbognols sbo@obl gydbmds s @ dmoogl yggens
ob3gdB Lo s BoBm@l, OMAgol yobboenrgs Fobsdwgdodyg LHsE0ol Qo gddo
999 gdgeo ogo.

‘dgdamdo 3gemggolbomgols Loob@gmglm 0dbgds, dopsmomsm, Godyodgdyemo

960l 06@@53gJLH Yo gO0 s gJLHOSGgJLEAYs@YHo  FybJi0gd0lL  Sbognobo,
05033560l LEOSEYR0gdol Ameo 3mbiMgB e 3mb@gJuEgddo, slggg 3OMmEglo-

mbogr®o o bodmygas®ygem Lyd@od®gbol dgoe@mgds, dom dm@ol s@Lgdygao
3oblbgoggdgdol aodmgangbs o dgoomgds 2g®Mdsbye LobJdmbobsizoslmsb.
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Appendix

(3) Translation Strategies

Translation Strategy

Meaning

Example (from Subtitles)

Explanation

Omission/Deletion

Expression is removed

A, X2 ME.

gulahdzii, Abdzii? sibal (No.4)

Ganz genau, habe ich nicht. (That’s right, | did not)

sibal = not translated

Euphemistic
expression/Softening

Harshness of expression is “softened” or
paraphrased less aggressively

Of &l AR
mitsihin zheki (Nr. 52)

Idiot. (Idiot)

misin z'eki 2 lit. crazy
bastard

Literal/direct translation

Direct transaltion, Grammar etc. is adjusted

OtO[ M|, & BFLE, HAIOF, TImY,

aisi, mwa ha-nja, bjagztina, dzinsia(Nr. 122)

Was machst du, du Idiot? (What are you doing, you
idiot?)

bjapztin = lit. idiot

Adaption

Expression is replaced with a neutral or more
accessible expression in the target language

e[ L2 A Bl LiAl 220 W2

mali napuwin ga thi ne-dzii mal-go tsiigur.ladzija isa. (Nr.
166)

Sei still, dann merkt man deine Dummheit nicht. (Be
quiet, so people won’t notice your stupidity.)

mali napwn ga =2 lit. bad
head/hair

Official equivalence

Expression is translated with another that has
nothing to do with the original, but has the
same/similar meaning in the target language

Of, Hzoz HZ OfEH S2t7t, O|=HX|OF.
ja, nemomulo gagil atahge ollaga, i dwedziija (Nr. 187)

Mit dem Kdrper nicht, Fettsack. (Not with your body,
fatty)

dwedi - lit. pig

Lexical (re)creation

Creating a new term to replace the original term
in the target language

He 8d TS Sl 2oLt E= RHHE W EO[Of,

nanumn phjanzPey ildzindwl dydz"u balina dwnwn
midbadag tsiidzialija (Nr. 197)

tvidzzal 2 lit. Loser
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Du bist nur ein Loser-Arschloch, das vor Mobbern

kuscht. Sein Leben lang. (You're just a loser asshole who

chickens out in front of bullies. All your life.)

Compensation

“Over-translating”, to prevent loss of meaning

M, MR ZHAR77| OF, 7H A 771 OF, ZH i 77 OF
sibal, sibal, gezhekija, gezhekija, gezhekija(Nr. 13)

Fick dich, du verfickter Bastard. (Fuck you, you
fucking bastard)

lit. = fuck, fuck, bastard,
bastard, bastard

Of =1

aju! (Nr.10)

ScheiBe! Dieses Arschloch. (Shit. This asshole.)

aju =lit. expression of

Addition Expression is added frustration
{OF, W&
mwaja, sibal. (Nr. 178)
Explicitation Clarification of the intended meaning Was zu Holle? (What the hell?) lit. = What is this, fuck.

Calque/Loan

Expression is “borrowed” and adopted unaltered
in the target language

Of, 2F W&,
A, wa sibal. (Nr. 78)

Fuck!

Here it was not translated as
,shit‘, intentionally — unlike in
the rest of the subs.

Change in semantic field

Word field changes, but meaning remains,
category of offense changes

1 M7IE tF =g 7oL
gu zhekidwl da dziugil gaja. (Nr. 18)

Ich bringe diese Arschlécher um. (I’'m going to kill
these assholes.)

zheki = lit. young animal (Kat
= animal), Arschloch (Kat. =
Skatologie)




(4) Subtitles
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of the TV-show All of Us Are Dead

Nummer |Episode Timestamp |Deutsch Strategie Koreanisch

1 1 00:00:32 Du wolltest wegen mir sterben. A L ol Eef 5 A AlvkaL

2 1 00:00:34 Dieser Typ ist ja total lost. B(K) st, /I §ias A 7|, o A

3 1 00:00:34 Wichser. Wie lisst es mich aussehen, wenn  |C of o e EoF Lol &L &3 71| LJuk
du wechselst? S.alwgo}

Bl 1 00:00:42 Ganz genau, habe ich nicht. A Tl ] e A M

5 1 00:00:54  |Arschloch E(K) of, o] 7] ok, of, o] X} 7] of

6 1 00:00:56 Guck mich an, Arschloch. H 1, of, of, ¥} 1}

7 1 00:0L10 Lass die Scheike. | of o] 5, o] o] 7, o] o] 717 - X F B}

8 ] 00:0L13 Du Psycho. H+G DR

9 1 00:01:20 Steh auf. Mistkerl! A, B(K) dofuf, dofif — A A 7| of

10 1 00:01:27 Scheifte! Dieses Arschloch. H oyl

1 1 00:01:31 Bist du irgendwie durchgedreht, oder was? AA A A 7| 7} A = okc)

12 1 00:01:41 Arschloch. E(K) AR 7] o

13 1 00:01:43 Fick dich, du verfickter Bastard. C.E, gesamt G [ %%, 3% 7] 2] 7] of, 7] A 7] of, 7] A 7] o

14 1 00-01:51 Scheile. E(K) P

15 1 00:02:28 Stiick Scheilel H+G EEE

16 1 00:02:25 Mann, jetzt hor schon auf. A ol#], 1nk 5, A

17 1 00:02:56 Mist. H o] #]

18 1 00:04:32 Ich bringe diese Arschlocher um. E(K) A7 E TS5 A of

19 1 00:08:52 Bldmann C obr, WAl

20 1 00:09:43 Ich sagte doch, sie sollen mich aufwecken. H,G olo) M o]z = -2y 7} oF M §-
Blodmiéinner.

21 1 00:11:30 Mist. Hor auf mich, ja? H ool & 2 = A oF =]

22 1 00:11:41 Was zur Holle? Kleiner Scheilter. H,C ololA | ¥lof L} A 7]

23 1 00:16:37 Und Genies drehen oft durch. -- Dann musst |B+C A7 oAl -y =P E g
du dir ja kenie Sorgen machen. sizich

24 1 00:20:18 Kleine Mistkrote. H A2 o] ZFH o}

25 1 00:21:02 Sei fair, blode Kuh. H,G of, 4, #l..ekekA LR
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26 1 00:22:04  |Beschissener Penner. E(K),I(K)  [ok 2, A A=A 7|7} 25, 4]

27 1 00:23:32 Ist es meine Schuld, dass Jin-su verschwand? |A A 2 A FE glol A Al v oo ok o2

28 1 00:23:37 Warum hast du mich dann verpetzr? A A e | o) ' A 25 A el of, o] B

29 1 00:23:45 Arschloch. Was weilst duw? E(K) of, o] & |7} d o=

30 1 00:23:48 Thr macht mich wiitend. A ol &Fgt o] ] o] 2 5] H

31 1 00:24:01 Mann. B(K) At

32 1 00:24:22 Du bist pervers. A of, W A 7], o] W

3 1 00:24:36 Arschloch. E(K) o}, o] Aj7] o] A ##}

34 1 0024:44  |Film weiter, Arschloch. C % O 2fal, of A 7| of

35 1 0024:47  |Willst du sterben? A of A 7|7} 5| A ¢ 3L, o] §

16 1 00:25:44  |Bloder Feigling E(K) ol A, Z= 1 HA A7, A

37 1 00:25:19 Verzieh dich. C A A 8

38 1 00:25:54 Du siehst darin echt sexy aus. A 1 &2} M A[51A] gt

39 1 00:26:04 Was fiir ein Freak [reundet sich mit alten B 7 A7 = ol opat H 2 E 9o}
Frauen an?

40 1 00:27:46 Hey, er hat gestern fett gegen mich verloren. A oA o] A7 L}k

41 1 00:26:43 Mach schneller, verdammt. H+G ol 5] gLh ofo| A

42 1 00:28:20 Unsinn. B 7HA g of

43 1 00:28:25 Er hat bestimmt keine Socken an. A o] 7] ¥k ok 2121 chel s00¢

44 1 00:40:33 Vielleicht Zwang Hr. Lee Hyeon-ju dazu, A Ul A zhel = 2 ste] Ad &5 of5 # -2 A ol oh
einen Porno zu drehen.

45 1 00:40:37  [Blodmann. C o, o] WA o}
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46 1 00:40:41 Fettsack. E o, S A A7) 7%

47 1 00:40:44 Warum beleidigst du mich? - Weil du pervers |A, C o 55 3 WAlol - ¥, Halel W7} WHE| 7}
bist, Idiot. H.5}=], HAlo}

48 1 00:40:46 Wurdest du je entfithrt? -- Nein, du Idiot. C x| el gholr - oF el ghx], W Ale}

49 1 00:41:11 Sie ist durchgedreht. B+C oly, ek ul A A To}

50 1 00:41:18 Sei nicht albern! B ol FHA& 2l of

51 1 00:41:29 Was fiir ein Psycho. C of A5 ulzl A olreh

52 1 00:44:54 Idiot B EERE

53 1 00:49:06 Braucht sie Aufmerksamkeit? --was zur Holle!|H+G Aok s A2

54 1 00:49:09  |Bist du verrricke? B+C Ul B H

33 1 00:49:43 Es macht mich verriickt. -- Du machst mich  [B+C n] &) AT} - ] el vl ] A
verriicke.

36 1 00:51:18 Sie muss rotal besoffen sein. -- Was ist mit B(K) 4 &} oA B cop s oy 8 A gl A
ihr? Daftir wird sie gelevert.

57 1 00:51:32 Was zur Holle? H+G of, ¥ of

58 1 00:51:55 Scheilse. Sind Sie verriickt? E(K),C A, v o o] 4

59 1 00:55:18 Wenn zwei Loser daten, werden sie noch E Hu} #| Zo|H v = Au} == A A
grilsere Loser.

60 1 00:55:15 krass. -- Sie hat sich den Kopf gestoRen. -- B(K), A, B o Mk o] - of £} A A 2hoke] - ol £
Was fiir ein Schock. =5, A

61 1 00:55:28 Was machst du da, Hohlbirne? E of Walal §] Gl o}

62 1 00:55:48  |Was zur Holle? H+G oo} 4

63 1 00:56:32 Scheilte E(K) o Ag

64 1 00:58:51 Es wiire lustig, wenn zwei Loser sich mogen |C w7 2] FolstH 27 3-7] 7k Ru # o] |
wiirden. Wenn zwei Loser daten, werden sie Tl 2 Ao B = A 2
noch griskere Loser.

65 1 0L:02:58 Scheilte. E(K) A, Ad

66 2 00:00:40  |Mist! Das tut verdammt weh! B(K), E(K) [oh &, of &1} o} 53}

67 2 00:00:42 Mist! B(K) o} A, o} of A&

100
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68 2 00:00:45  [Hor aul! Das tut weh! ALA st2 v}, 7 A} 7] of, o}, Ert o} 5}

69 2 00:00:49 Was zu Holle? I(K) ¥ of, #d.

70 2 00:00:53 Was zur Holle? Scheike! I(K), E(K) [} 2, A A §of of, A, ol o] 3

71 2 00:04:41  [Scheike! - Scheife! E(K).E(K) |HZ.-- X

72 2 00:05:13 Scheilte. E(K) ofo| 4|, A Hr

73 2 00:05:42  [Verdammt H of &

74 2 00:05:53 Hau ab. Scheilte. E(K) CERGERGE R L'

75 2 00:08:47  [Bleih weg, du Dreckskerl. -- Du sollst mir B(K), A Q.2 uf, A 2] 7}, o] A7 e} -- 9.2 Wl Fko} o]
nicht zu nahe kommen. A 7] oF

76 2 00:08:56  |Scheike, Was ist hier los? H ofo]y], % A}glo]of o] 7

i 2 00:09:35 Was zur Holle? Wer bist du? Arschloch. H+G,H %o} (name) -- oF, oF 1, 14 ¥ of

78 2 00:09:42 Fuck! ] of, ¢} A

79 2 00:09:43 Sie sind so aggressiv. B 2 S S 5o

8]0 2 00:09:47 Irgendein Verriickter hat einen Feuerloscher |C, A, E(K) ofw o) A A 7| 7} Al kel A 25} 7| 2Ry 7FA] A
auf mich gehalten. -- Einen Feuerloscher?-- Ja, b - et B -1
verdammt.

8l 2 00:10:19 Scheike. E(K) of M- 2} A

82 2 00:12:22 Sollen doch alle sterben. Diese Welt und diese [H, I r} =5 0 of uf) of z2}3] o] g A4 17 1Zk=
Bastarde...

83 2 00:12:34 Ich kann Bastarde wie Sie nicht ausstehen. H, 1 L} 'f']'“]'ﬁ T2 0l 7S U5 At gle, of, aly

84 2 00:12:39 Sie begehen das Verbrechen, geben aber den  |A, A EE RS K A b s R A L= i S A -
Leuten, der Gesellschalt, die Schuld. Sogar als B Al e B ol AF Al W G gkl
Sie das Verschwinden Thres Sohnes meldeten. o] Al4de] | o} 5E 4glel e 4|71 E A A,
' Die Welt hat meinen Sohn verschlucke.” Ja, Wik 5] ol}Ec)eh
genau. Ist die Welt eine Anakonda?

85 2 00:12:52 Haren Sie. Er wurde nicht verschlucke. H A7) 8 gh agol 8 ob I -7 A =t

Lassen Sie den Blodsinn.
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86 2 00:17:27 Thr seid so schlechr. A 1A T 2| 7] of

87 2 00:17:27 Euer Leben wird beschissen. Kapiert? H 1A F 2= AHeka

88 2 001744 Was zu Hille machen die? H+G A7 5 Floh

89 2 00:17:37 Was ist denn mit dem? A olel M, Al w55 0]

90 2 00:19:49 Diese Goren. B(K) of, o] 5= 2] A 7| =0 o5 .

91 p 00:20:42 Was soll das Idiot? Mach die Tir zu -- Ich [= of, ] &, W 4le} ] 5 ol - makakel 4
habe mich erschreckt.

02 2 0024:00  |Warum mischt du dich ein, Arsch? -- Was?  |[E(K),E(K) [d]7F o] T A - Fh A 7 Ak
Arsch?

93 2 00:24:05 Hast du mich gerade Arsch genannt? E(K) Aol e} 2Lk A

04 2 00:24:13 Fur wen zum Teufel hilt sie... H+G ol1] o] A oj1] o] #..

95 2 00:26:20  |Hexe! B #doh

96 2 00:26:55  |Bist du verrtickt? B+C o] A o] F v}

o7 2 00:32:33 Doller! A o}l A o 2 ] 9 -

08 2 00:32:36 Und jetzt? Wo? Sie sind tiberall. -- H o} ojC] &2 7lelar o} 9 =], o] A -] 7]
Abgeschlossen! -- Scheifte! Was machen wir A Tl - of3 | o] @ F))
jetzt?

99 2 00:33:17 Ich kann sie nicht viel linger halten. Schnelll A oF M 5 uje A Zol @y F A 8 FJIH

100 2 00:34:01 Fuck! -- Fuck! I of MgH .. 2o} o} o}

101 2 00:34:35 Das war so scheilse gruselig, H Lol --of e]A} oA

102 2 00:35:18 Du bist so scheibnervig, A F(K) Ak Ev A5 flo], A

103 2 00:35:21 Hexe. -- Du fasst mich an? B, A s al L A of e w1 A

104 2 00:35:33 Wie nervig AA of At S} %5 Lh

105 2 00:38:11 Sei ein Mann. Feigling B = I B e KL A

106 2 00:39:03 Lass mich los. A ol Mt & 7wk ovfin
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107 2 00:40:10 Ruhe, Zombie-Bitch C+] Z-&3| &, o] Fn] do}

108 2 00:40:31 Scheilte H ofo] A &

109 2 00:42:46 Wir sind keine Zombies, Bitch. I of, efr] g} i of At

110 2 00:41:16 Verriickte Bitch C B

111 2 00:42:27 Ich weils nicht. Falsche Stelle? A o}, A gh of 7| 7} ol 7} Bl

112 2 00:42:36 verriickte Bitch. Wir sind keine Zombies! C of A gl zlde| -] epf 7}

113 2 00:49:14 Scheilke. Die klettern gleich riiber. H olo]#, of of& A ol 4

114 2 00:50:38 Bist du verriicke? B+C ERE H

115 2 00:54:54 Scheils draul. Ich habe bisher immernurbei |H, G o}l REATH M i A 23 FHAE oE] B A
Spielen alles gegeben. o] 7h= 3, A

116 2 00:57:57 Geh du doch, Arschloch. E(K) o} Z1gd W7} H A 7} A 7)ok

17 2 00:58:12 Sei kein Weichei. - Hey.Halt dich fest. H,G Hol| ol --of of of 1 ofo|#]

118 2 00:58:48 Scheilte. Du hast mich erschrecke... Krass. Ich |E(K) of, A&, ol of, A, M L ofo| A =3k, A
gehe weiter. of wbg] wz)ua] w2 A), A

119 2 00:59:30 Scheife! Ich stecke fest. H o3 o A, off oF =]y &

120 3 00:02:40  |Oh, Scheilse. E(K) o}

121 3 00:03:24 Sie hile sich fest, du Idiot. Was machst du? C o} 23 el Walel 7 &)

122 3 00:03:33 Was machst du, du Idiot? C ofo| M I Sjif Bl Ale] 2 w)

123 3 00:0432 | Warte ab, ok? Idiot. C of, 71t e, & §alel

124 3 00:04:52 Scheifbe. Du solltest Sie doch abschiitteln. H ofol M WolE o] 2|y

125 3 00:05:01 Ich umarme dich nicht, du Idiot. C H HBojglo} dalo}

126 3 00:05:29 Du hist unausstehlich, Schmarotzer. C A= glo] 718 A7), A

127 3 00:05:37 Hey. Was hast du gerade gesagt? A SRER L

128 3 00:07:57 Mist. H o}

129 3 00:09:59 Verdammt. Was zum... E(K) olo] #gh oh

130 3 00:10:00 Was zur Holle? - Scheile. H, E(K) of, §of- o}, Xk &}

131 3 00:12:03 Wir sind am Arsch. A C of, R4 & it}

132 3 00:15:22 Verdammt. H olo] A #Z1}
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133 3 00:16:22 Musstest du unbedingt das werfen? A o} 7l A= & 22 dxuh

134 3 00:19:10 Dieser sture Idiot. B(K) ob4r, A st A 7] A A

135 3 00:19:39 Du kleiner... A o] A7) 7}

136 3 00:26:37 Scheile. H olo]H

137 3 00:30:15 Scheilse. Das sind so viele Zombies. H, B(K) o} A o] &E8 Bol

138 3 00:30:40 Mann, du siehts voll wie eine Raucherin aus.  |B(K) ob¥|, &2} 1] -5-A A7+

139 3 00:30:30 Redet man so mit Alteren? Willst du sterben? |A of <td| of 7|7} A vl sHel| vh w| A e

140 3 00:31:14 Sportler sind alle Arschlocher. I(K) sted 7t -g-ehi= Al s A7HA] et glo], A

141 3 00:31:44 Krass, voll die kaltherzige Bitch. C o, &, 2k7H-

142 3 00:37:00 Du scheil... C of, J #| =, sk, %54

143 3 00:37:22 Scheilkschmarotzer. C.H,F 7] A A 7]

144 3 00:37:33 Du hist echt eine scheils... E(K) ERIEE T IE

145 3 00:41:03 Warum bin ich...Scheile E(K) off, Ak, olf o of W7} A

146 3 00:51:00 Verdammt. E(K) oly| of Auh

147 3 00:51:01 Fiir wen zur Holle hilse du dich? G(K) 7} Ed x| &e| e}

148 3 00:51:28 Du Bitch. C #d o] 2w 4

149 3 00:52:06  [Mann! Ich war das nicht! B(K) Ak o} ol ebar, 4

150 3 00:52:21 Lassen Sie mich in Ruhe! Fuck! ] Fodlal, #dh

151 3 D0:52:40 Der dreckige Schmarotzer hat mich C+H 7| A A A7 o 2 2] 7 S A
geschubst.

152 3 00:54:04 Scheils drauf. G(K) e

153 3 00:55:59 Scheile! E(K) A ¥h

154 1 00:01:32 Verdammt. Verriickte Arschlocher. E(K), H A, 27 #LE L =70, o) A

155 1 00:01:47 Scheilke. Diese Mistviecher sind so schnell.  [B(K), 1 o}, &2} et A 7 &

156 | 00:01:59 Habt ihr das geschen? Sagt mir, dass thrdas |4, G(K) Az A sl o)), A A 7 S
gesehen habt, verdammt.

157 00:09-02 Was zur Holle haben wir falsch gemacht? I{K) P = Rl el o R B I N

158 00:12:49 Er ist verriickt geworden. B+C of af v FH 1} =2}
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159 [ 00:13:23 Total irre. B Ez}oly|

160 1 00:16:54 Mist. H o}, of, o] ¥

161 4 001659 |Scheike. E(K) PR

162 4 00:20:52 Wow, perfekt. A A, Fol

163 4 00:21:30 Scheilke. E(K) ofe] syt

164 1 00:23:29 Diese Hexe. G +I(K) of, Rt

165 1 00:23:44 Du hast ein einfaches Leben, also sitz dir H 2L F o U7 g Bl A grel 7hehE AR ZRt
deinen Arsch breit und warte. 38} 9l Aol

166 4 00:23:49 Sei still, dann merkt man deine Dummbheit D Ha A ] = da w1 A gled
nichr.

167 4 00:23:51 Hexe. G(K) H of

168 4 00:24:12 Du Hexe. E(K) o} o] # & o

169 | 00:24:33  [Komm her, Hexe! E(K) Lo} 8}, A o}, of

170 | 00:24:50  [Mist. H of, 217} o] ¥

171 4 00:24:04  |Mann. Findet ihr nicht, dass ich ein Like B(K) Sl AT ol AL JloW o] = o S A
verdiene? ol ok

172 4 00:24:18 Was zur Holle? Welches Arschloch hat hier  |E, E(K) of, Z&ojof W 27| g o 7] glo], A
Mill weggeworfen? 7N A 7] oF

173 4 00:26:36 Scheike. Wo gehe ich hin? I of, 9| x| ], o] t| & 7 p2

7 4 0026:48  |Scheike. H o}, ool X

175 | 00:31:44 Sie verriickter Mistkerl. B+C u| 2l A7 7}t

176 1 00:32:20 Nein. Sie haben diese Holle geschalfen. I oft], of gl ZZh A v 2 Falo]of

177 1 00:33:43 Was guckst du so, Arschloch? Steig ein. E(K) 4 ¥ o] Flek d & =27

178 4 00:34:34 Was zur Holle? I(K) Flof, ¥

179 4 00:36:23 Ok, holen wir den Laptop! Verdammt. H doto Uzt wER ztog 7ix}a el o] H, H

180 4 00:37:08 Scheife. Das war knapp. E(K), A < = Wiy, A

181 4 00:37:32 Was zur Holle! H+G g oh

182 il 00:38:56 Wenn ich sterbe, milssen Sie Giberleben und | A L = ot w2 7| 7R AL o] off 7] & sl of = A
es ithnen sagen. ol of o] A 7] e}

183 4 00:39:01 Dummkopf. B(K) o 7| 7} # =

184 4 00:39:08 Reilten Sie sich zusammen. A ol M7 7} A& A4 Fut s <k ke A7 of, A
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185 4 00:42:11 Sie ist so cool. Krass. C S} ulqlo], efo]H

186 4 00:46:32 Du bist ein beschissener Feigling. [(K) Z2} )74, o] 7|14 7)

187 4 00:48:08  |Mit dem Korper nicht, Fettsack. E of g o= A o @A 27}, o] A oF

188 | 00:52:30 Was zur Holle? H+G ok

180 4 00:53:19 Diese Bastarde. E(K) A7, 744 7

190 4 00354:06  |Gib her, Wichser! Ich bring dich um! C Ul A =of Bl Ao

191 4 00:54:19 Scheile. H olo[H]

192 4 00:54:48 Scheilke. H ofo| x|

193 4 00:55:50 Mistkerl. Hor auf deinen Schulleiter! B(K) o] 8] 7|7} w7t A o] A7l &

194 4 00:56:00  [Scheife! Sie sollen loslassen. Mann. E(K) olo] M =5 2 af 7t . ol A

195 4 01:03:13 Was machst du? Tu was gegen den Irren! AC Tl o] Q7] el o] v 2 A7 W] Feop

196 4 01:03:46 Der Wichser meinte, ich soll sein Auto holen. [C L7k 27t 2k 7EA 2 2w, W, of

197 01:04:01 Lass die Scheifse. C+H Ak 22| 7] Al & 1vke)

198 01:04:13 Du bist nur ein Loser-Arschloch, das vor F+I HeE HA JAE S Poy) == Yulek
Mobbern kuscht. Sein Leben lang, HFo]of

199 A 01:04:39 Du verriickter.. B+C ol mzl...

200 4 01:04:44 Bin ich immer noch ein Loser? E,] o|g| L= A A olop

201 4 01:05:07 Mann! B(K) of, A
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